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A Full Length Portrait

fhe Temple of the Scottish Rite at Washington, by
t.hn Russell Pope—Some Reflections on the
\rchitect and the Public

By ROYAL CORTISSOZ.
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THE TEMPLE OF THE SCOTIISH RITE.
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“'Random Impressions of Art
in Current Exhibitions

" A Group of Paintings by Goya, El Greco and Zur-
baran—Landscapes by Alden Weir and Por-
traits by Robert Reid.
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really interesting to think about. ! !
shape of a special exhibition of Chinese pottery and
It will contain unigue
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securing precious loans.  Another sale of pictures is t
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THE ATRIUM IN THE TEMP

ndvance. It is important in portralts
like these, in which the head and fig-
ure are defined In a few strokes
against o background of bars canvas,
thot the touch should be as firm as
it s flowing. If the effect is to be one
of vivaclty, of cleverness, it must
nevertheleas reveal also knowledge and |
snuthority. In other words, it takes a!
good painter to carry off an essen

tinlly sketehy performance. Mr. Reid
lins the requisite resources behind his
swiftness and his gayety. Hin "impres-
piona™ ure In the true sense portraits,
nensitive in charucterization and rest-
ing upon & sure sense of form, Men

women and ehildren are represented in
his well fllled gallery. They are all
portrayed with sympathy and skill

At the Thumb Hox gallery is an ex-

| hibition of drawings, water-colors and

pastels by five artists, It {a & falrly
Interesting show. By E. Dimock thers
is w group of water-colora in the mod-
arn manner, painted without due re-
gurd to the true form of the human
figure, They lnck convietion. Willlam
1. Glackens shows, among other things,
n “Girl at & Window" in pastel. It is
n henutiful pleture In color and light,
and would seem to have been done
with more eare and expense of time
than the nsual run o his things
Factory Girls' Luneh Hour" i cn eof
foetive bit, with figures large in pro-
vortion nnd well arranged. The work
f P'dith Magonigle has the general ef
foct of Japanese prints. It is good in
design and eolor and there is a =senee
of humeor, a refinement, which gives it
@ groat deal of charm. “The Lily of
Yeode" ix noteworthy for ita delicacy,

“The Magical Ball” on account of its

color, “Love Amongz the Artists” be-
cnuse of Its humor, and “Mimi" be-
enuegs of ite striking decorative ar-
rangement.

Maurice Prendergast shows three of

{ his usual messes of splotches of color

which stagger the mind of the beholder
and make him wonder what it ls ell
ahout. Ry George Bellows are eighteen
masterly drawings. A number of them
are gketehes for the nude figures of
bovs in some of his dock-end pictures,
They are very simple, yet the artist
hus managed to put into his few lines
a fine sense of character, These happy
voung animals are the children of the

| slume in nll their miachief and un.

tamed boyhood. No. 11 is, we should
ige, n first study for the portrait
which wns tuded in this yvear's show
of the Society of Ameriean Portrait
Painters, It is more impresasive than
the completed painting
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of the enchanted hour of early evening.
The picture glenms with a soft light,
in which the sky und the water and the
line of buildings are enveloped. It in
poetry of the highest deseription, Among
other prints are impressions of “Eagle
Whart,” “The Limeburner,” "Soup a
Trois Hous” and the exquisite “Door-
way and Vine"
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THE DAUGHTERS OF JUAN DE ROELAS.

rather than according to perlods, and
dus consideration 18 tlld to the dis
tribution of colors. Numerous exam-
ples (iriental porcelain from the
collestion of the Iate J. P. Morgan are
weatteroed through the exhibition
Some are the property of the museum.
Others have been loaned by the Du-

-

veens,

(From the Painting by Zurbaran.)
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THE RETROSPECTIVE
EXHIBITION

OF THE ART WORKS OF

LOUIS C. TIFFANY

WILL BE CONTINUED UNTIL
WEDNESDAY, MARCH 1,

AT THE

TIFFANY STVDIOS

MADISON AVENUE & 45TH STREET
NEW YORK
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Exhibition
of Sculpture

BY

Paul Manship

n View at
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the Galleries ¢

Berlin Photographic Co.

305 Madison Avenue
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PAINTINGS
BY

EL GRECO

I'eh. 28 to Mar. 11

Durand-Ruel,

12 Tast 5Tth Street.
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' SPECIAL EXHIBITION
' PAINTINGS by

i Goya, ElGrecoand Zurbaran

COTHIC CALLERY
15 East 40th St., N. Y.

Rare Gothie Statues of 12th o 15th
Century and Portrait of Christapher Co-
lumbus i Terra Cotta High Relief, 15th

0 '-‘ulur)-

MONTROSS GALLERY

FIFTY PAINTINGS
By Fifty Artists
February Bth to March 4th
550 Fifth Avenue—Above 45th St

RECENT PAINTINGS
G. GLEN!I“I" NEWELL
ROBERT H. NISBET

ARTHUR J. E. POWELL

On Free View Uil MARCH 4, iocinses

'ARLINGTON GALLERIES

U4 Madieen Ave, ML 300N Mad WO S



